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“‘Wow, cool’
“describe
“art’s future
.h»j_-,"_fés'f Rick Kogan -

B, |

e ~ike mapy great
o ‘treasures, this one 1s
bunedon Washington

west of the Loop. It 15 a
unique treasure, reputedly the
“only muscum in the world de-
vmndl.odumandsacnccof

holography.

“It is the futun. says Loren
7 founder and executive
. director of the Museum of
_ Fine Arts Rescarch and Holo-
&'aphic Center [1134 W.
.Washington St. 226-1007], as
~she lets us in the front r

“This is the 21st Century.”
Billings saw her first holo-
m 14 zws ago at the An
my simple thing,
But it was
muhblc. And thus was the
sprawlin fonncr Free Meth-
odist ing building trans-
formed uuo th:s house of
uﬂh m 1976
and In tion 1o the public
""knﬂenca. the building houses
. workshops, research facilities
 and a school that has taught
. more than 800 people the ant

- and science of holography.
; "Hologmm pres.. " e

Billings dldn t answer. In-
she led us into a small

- room and stood silently
.+ smiling. There in our face was
* a small green horse that ap-
1o be galloping from 1its
rame. We turned to face
Mickey Mouse, also green and

m from the wall,

at Bllh &I: She
;.all sor1s of ﬁ-amad wonda:: A
fauoot. an apple, Minerva's

o “Wow. we said.

when they conie here,” said
Billings. ‘"Wuw and Cool"'.
Simply put, “a holgram is a
g on a light-sensitive
medium of the light waves that

- sentative 1o visil
bright green and all
ional, :

., *That’s what all. the kids say °

reflect from an object illumi-
nated with laser light, forming
in complete and full dimen-
sion an image of that original

object.
éut that scientific explana-

tion mattered little as we took

our hand and put it through,
or s:emcajly through, the
horse’s h To sce a holo-

is L0 experience wo .

t is a feeling probably much
like that experienced more
than a century agoe by one
sceing an early photographic
image: Magic.

“We arc the pnmocrs. Bil-
lings said. “Hol hy is in
its carliest stages [the first
hologram was produced in
1948 by Dr. Dennis Gabor,
but they weren’t considered

practical until the invention of
the laser in 1960]. We arc here

to spread the gospel.”

That is not a simple task.
Like anything new, holography
is sometimes viewed with
skepticism, or ignored. Some
view it as a technological nov-
elty, an artistic oddity. The
problem is that not enough
people actually view it,
Though the muscum’s guest

book bulges with the names of

many visitors [it is open
Wednesday-Sunday from
12:30 p.m.-5 p.m.], some im-
portant folks—f{rom the Mli-
nois Arts Council or the city’s

" Office of Fine Arts—bave
“Not one of the o iza-

tions to which I've for
ammhucvcrmarepm

said Billings,
Andumutheonlymw
understand the power and po-

umt.ia!ofbol-owwhy.lnthe;
larger of the muscum's two .

gallery spaces—the horse,
Mickey Mouse and their green
pals rest in the other~the
bol are more sophisti-

, lechnically and u-umc-

themnﬂm.‘

ally, and thus more awe-mmr
ing. The centerpieces of this
serene, wood-pancled room
are two works by Rudie Ber-
khout, “91F” [a splash of col-
ored orbs floating in spw:]
and “The New Territories”
undulatmg. otherworldly -
, but we are taken
wu.h-- " gl haunted by—a
work a.lleg‘;‘cl-{:?m a blond
woman'’s amazing
tail and special beau dc-. :
“There are only n‘ZmdﬁJ] of
holographic artists,” said Bil- .
lings. And when she explained
the cost of lmrs—tens of
thousands of doﬂus——-lt wasn
hard to understand wh: g
Mostormcwwksonu- ;
hibit are for sale, com-
mercialism is not at all present
in their Ppresentation. The
rough price ran c is SSOO-
$7,000 and the o

*  essary for d1splay1
' gram in onc's ownngome is a

*“mowie projector light bulb,”
“Not many people buy the

larger works for themselves,”

said Billings. She has a num-

it takes on
Quality?

"~ “l am astonished at the ad-
\-vances being made,” said (Bil-
‘hnss."'mctemwmmg.p._. :

After a few hours, we left
this laser Louvre and walked
to the car. We have seen the
future, we thought. “Wow and
cool,” we said out loud.




