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Mrs. Virginia Crist in front, Bulgarian Holograms in back



HANS BJELKHAGEN (SWEDEN}
GOSTA EKMAN, 15981
REFLECTION HOLOGRAM

15%" x 8" {40x20 cm.)

COLLECTION OF: LASERGRUPPEN
HOLOVISION




LON MOORE (U.5.A.}
STILL LIFE, 1981
REFLECTION HOLOGRAM

8" x 10" (20.32x254 cm))
COLLECTION OF: THE ARTIST



BULGARIAN ACADEMY OF SCIENCE
THRACIAN MASK, BRONZE, 4th - 3rd ¢. B.C.
1980

REFLECTION HOLOGRAM

15%" x 113" (40x30 cm.)

COLLECTION OF: BULGARIAN ACADEMY
OF SCIENCE




BULGARIAN ACADEMY OF SCIENCE
GOLDEN RHYTON, 4th - 3rd ¢. B.C., 1980
REFLECTION HCLOGRAM

113%" x 8" {30x20.32 cm.)

COLLECTION OF: BULGARIAN ACADEMY
OF SCIENCE




10, NICKLAUS PHILLIPS (ENGLAND)
TURBO-CHARGER, 1980
REFLECTION HOLOGRAM
207 x 24" (h0x60 cm}
COLLECTION OF: ADVANCED HOLOGRAPHICS



ED DIETRICH (U.S.A.) . ~
UNTITLED, 1980

REFLECTION HOLOGRAM

8" x 107 (20.32x25.4 cm) i ,
COLLECTION COF: THE ARTIST s : Photo Credit: Ed Wesly




12.

SAM MOREE (U.S.A.)

THE VOYEUR, DETAIL OF SCULPTURAL
WORK, 1880

TRANSMISSION HOLOGRAM

4" x 8" (10.2x20.32 cm))

LOAN, COURTESY OF THE MUSEUM OF
HOLOGRAPHY, NEW YORK

ETHE ARTIST




The Voyeur Sam Moree




RANDY JAMES {U.5.A.)

HOPSCOTCH, 1981

TRANSMISSION HOLOGRAM

19%"” x 231" (49.556x59.67 cm))

LOAN, COURTESY OF THE MUSEUM OF
HOLCGRAPHY, NEW YORK

®THE ARTIST




FRED UNTERSEHER (U.S.A.)
KINETIC MANDALA #13, 1982
TRANSMISSION HOLOGRAM
8" x 107 (20.32x25.4 cm.}
COLLECTION QF: THE ART!ST




16. TUNG H. JECNG (U.5.A.)
WHAT YOU ARE, | ONCE WAS..., 1971
TRANSMISSION HOLOGRAM
28%" x 17%" (59x43.5 cm))
COLLECTION QF: THE ARTIST




16. TUNG H. JEONG {(U.5.A.)
WHAT YOU ARE. | ONCE WAS..., 1971




SETSUKO ISHII (JAPAN)

UNTITLED, 1 PLATE FROM A SERIES OF
16, 1982

TRANSMISSION HOLOGRAM

113" x 15%" (3




20. JOHN KAUFMAN (U.S.A.)
SILVERADO, 1981
REFLECTION HOLOGRAM
8" x 10" (20.32x25.4 cm)
COLLECTION OF: THE ARTIST

21. JOHN KAUFMAN (U.S.A.)

' CONTROLLED BURN, 1982
REFLECTION HOLOGRAM
8" x 10" (20.32x25.4 cm))
COLLECTION OF: THE ARTIST




23. JOSEPH BURNS and SERGE HONINOW
(U.S.A.)

NESTED ARRAYS, 1981

REFLECTION HOLOGRAM

10" x 8" (25.4x20.32 cm.)

COLLECTION OF: LAKE FOREST COLLEGE




Muellers

ready-cut

ENRICHED MACARONI

24. MARK DIAMOND in coliaboration with :
BOB SCHLESINGER (U.S.A)) 1 NET WT 8 DZ
THIS IS NOT MACARONI!, 1982 . - »
REFLECTION HOLOGRAM
3% x 5" (89x12.7 cm.)
COLLECTION OF; THE ARTIST
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25. RUBEN NUNEZ (VENEQUELA)

CASTOR, 1979
REFLECTION HOLOGRAM

4" x 4” (10.16x10.16 cm.)

LOAN, COURTESY OF THE MUSEUM OF

HOLOGRAPHY NEW YORK



26. TOM CVETKOVICH (U.S.A.)
ONLY A VERY SMALL CROSS,
REFLECTION HOLOGRAM

10" x 10" (25.4x25.4 ¢cm)
COLLECTION OF: THE ARTIST |




27. RUBEN NUNEZ (VENEZUELA}
ERIDAN, 1981
REFLECTION HCLOGRAM
7" x 8%" (17.82x21 .57 cm)
COLLECTION OF: THE ARTIST




Left:
Lightman,
Ken Harris

Center:
Mona Lisa
Ken Harris

Right:
Untitled #1
Smith/Cvetkovich




KENNETH HARRIS (ENGLAND)
LIGHTMAN, 1981

REFLECTION HOLOGRAM

8" x 10" {20.32x25.4 cm)
COLLECTION OF: THE ARTIST




29. KENNETH HARRIS (ENGLAND)
MONA LISA, 1982
REFLECTION HOLOGRAM
15%" x 113%" (40x30 cm))
COLLECTION OF: THE ARTIST




33. MICHAEL WALLER-BRIDGE (ENGLAND)
6328, 1981
REFLECTION HOLOGRAM
153" x 1134" (40x30 cm.)
COLLECTION OF: THE ARTIST




34. MELISSA CRENSHAW (U.S.A.
FLOATING MASK, 1982
REFLECTION HOLOGRAM
8%" x 10" {21.5x254 cm.)
COLLECTION CF: THE ARTIST



Mirage Tiresias Aphrodite
Lon Moore Margaret Benyon Steve and Jeanne Benton



MARGARET BENYON (ENGLAND)
TIRESIAS, 1981

TRANSMISSION HOLOGRAM

113" x 15%" (30x40 cm)
COLLECTION OF: THE ARTIST




37. STEPHEN A, BENTON and JEANNE
BENTON (U.5.A.)
APHRODITE, 1977
TRANSMISSION HOLOGRAM
12%" x 13%" (27x32 cm.) —— e -
COLLECTION OF: POLAROID CO.




39. JOHN PERRY (U.S.A.)
UNTITLED, 1982
TRANSMISSION HOLOGRAM
5" x 4" (12.7x10.2 cm))
COLLECTION OF: THE ARTIST




DOUGLAS E. TYLER {U.S.A.)

DREAM FRONT SERIES, 1981
TRANSMISSION HOLOGRAM

16" x 20" (40.64x50.8 cm.)

COLLECTION OF: ST. MARY'S COLLEGE




44, TUNG H. JEONG (U.S.A.)
SEE NO EVIL..., 1976
360" INTEGRAL HOLOGRAM
9%" x 16”7 {24 13x40.64 cm)
COLLECTION OF: THE ARTIST
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A solar holographic sculpture was exhibited on the
Northwest lawn cf the Art Institute for the opening of the
show by,

SALLY WEBER (U.S5.A.}
LIGHTSCAPE, 1982

DIFFRACTION GRATING

4 UNITS, 22" x 8. (55.88 x 243.84 cm)
COLLECTION OF: THE ARTIST
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SALLY WEBEK (U.5.A.} SR N T N L SRR N SAB L : gk R
LIGHTSCAPE, 1982
DIFFRACTION GRATING

4 UNITS, 22" x 8'.(55.88 x 243.84 cm)}
COLLECTION OF: THE ARTIST
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SALLY WEBER (U.S5.A.}
LIGHTSCAPE, 1982

DIFFRACTION GRATING

4 UNITS, 22" x 8. (55.88 x 243.84 cm)
COLLECTION OF: THE ARTIST
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SALLY WEBER (U.S.A.)

LIGHTSCAPE, 1982
MEERACTIONMN CRATIMNG



A solar holographic sculpture was exhibited on the
Northwest lawn cf the Art Institute for the opening of the
show by,

SALLY WEBER (U.S5.A.}
LIGHTSCAPE, 1982

DIFFRACTION GRATING

4 UNITS, 22" x 8. (55.88 x 243.84 cm)
COLLECTION OF: THE ARTIST
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Holoroid by
Mark Diamond
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MARD TRACY, DAVID A, MDORE, and DOUG WATSOMN, "Devil's Dare,™ 1982,

L

LIPL FLASH! PINBALL ART!
hicago Public Library Cultural Center

4 E. Washington 50, 312/744-85349

Through Ccrober @

Kill a monster; kiss a devil! Spook a ghost or
mash a planet! You can get it on electronically
af only a quarter! Flipl Flashl Finball Artl, cur
rred By Ed Paschke. is e exhibition of pinball
raching grapkics thalt documents the ewolalion
F this maas cultuie are farm from ks beginnings
n the 920"

The geare typrcally employs graphlu wihoss
L clasking cofors lunge out from meiodiama-
il repdered,  exploding  composiions=a
ange aft Rat feeds on the grecéndcived fam=
et of i6s Injended audsen The wirk is des
dgmed [0 create sensory ubslanon and vieead
seeisaturanon 5o thal the wiewsr s completely
oermheimed and drawn inte its bizarse fantasy
woeld. And what a workd!

These games that ance imitated basehall or
had movie star themes now offer mechanicals
podle famtasies of ewery varieny. For example,
the backgiass (the panel serpendicular o the
Zamenable] wf rbgl! Mario features a naked,
lic man, leins thresl againat a pin-
vl Bedd Back in orgasmic ecslasy,
while an equally naked ballgonbDosomed lemale
with no nigples jafrer Jll one mustn't seem in-
decent], loaks an sdmaringly. For those with a
mace metaghysical turn of mund, there is Devil's
(Dore, whizh depicts o hormed, scaled, cat-eved
ratanic Fgure Beckoming with a clawed hand fram
afr inferno af yellow and red flames. And for the
military Y38 there i Firepower, Blackouw?, Mars,
ar Loser Bell. Surrounded by a1l that macho may-
hem, the Suodrmen game graphics look meek and
Sipicd By COMDAriwn.

Wis hard=edged, sitk-screened, neon pande-
mani i reveas a frighiening felish for destiuc-
tion, eath, and texwvsl vinlence on the part of
both the game mansulaciurers and the game-
glaying pubt’ic, One sees 3 necrophilic world view
shat, uachecked, could induce someone ta glee-
fully press the nuclezr buston and end it ofl moan
ternecinge gongrige of the human race. Yel
these upspeakable NOrrors are prewented 1o the
et (and the geme Dlayert] 35 nolhing mont
n g group of ilusirzions far innocent games
of skill-games played ewere day by tens of mil

liens of childen and adolescents all over the
Wesiern world,

This exhibition is presented in 2 semi-schol-
arly way that toed 1o be journalistic and toRally
detached from its chilling conteat, But there &5
ro art withoat cantent. is Paschke trying to tell
us, then, that lew arl can te nlitrated with pol-
itically motivated psychalogical conditioning de-
S;Fr!fd o Wi & REREFITN nld w:llmg mercen~
ary combies? Or 18 ke eiling us in the isolated are
world that, while we debare sboul the mincerity
of Bodman's aggressive images, an entire generd-
lian i accepling the inevitasdily of Armageddon
and i Tinding ways to get a final psychotic thribl
whien it comes?

There is a painting by Paschie in the show
tha: is called Blackowt, as Is one of the games dis-
played next to it But is Paschke™s painting de-
riwed Troem the gamie Wlusiration or are (he gome
graphics, which are much more realistic, derived
from Paschke's panting? Perhaps, by not addrés-
sing the relationship between qonient and the
curalar's respanse 1@ i1, Paschhe is trving 10 tell
s ERat these images ane not art alier all,

MICHEL SEGARD

JON COCKRELL
Haokin Gallery
2133 E, Ontario St., 31272661211

I: weems walier 1o Jpproich |on Cozkeell™s
chaird and 1ables with afl the burderisome Miues
that are, willy-nilly, appropriate to them. Afe
they furnifure of small sculpiure of both? Ade
they past-modern? I so, whil do 1Mey say [com-
pared, Lo, lor example, Brever's chars and Tabbes)
about past-modernitm? The tame sorns of ques-
Ll arisc in the work of ceraftirils Dke Shaw amnd
Magle, whow work Tumctions Both a5 ssmall sculp-
tuse and 43 funclional viblew e, Somehow, the
Fumc tio v adidi 1o the valwe of Lhs waork ar the
same Lime 1hal the wvalwe himits the Tunctiondity,
Unless, of course, vou afen'l intimidaied by a
thousand dollar <hasr of a thirty-live hundred
dollar callee-ribie,

Ait-Tu ure has, [n gemesal, iwo models
or poinieal-odgin. It beging cither with anchi-
tecture, ie., rellecting the room in which it s
alaced: ar the human ligure, i.e,, providing com-
Tort amd ust 10 Bhe people who live with il Much

INTERMNATIONAL
OF HOLOGERAPHY

EXHIBITION

Sonncrschernn Gallery, Durand Arg lns i
Like Farest Coliege, Deerpath & Sher v Ads
Lake Foresr, 312/234-3100

AT times there Jppears a cautic Amase

wispicious dislance betwseen science 2 L, wEl
the collaborative elforts of these seemingly dit
parate disciplings have seldom failed to elfect art
history. In the past the analy tical and rhe expres:
sive hawe combined in 1he camerd obsoura and
the Eenamssance chwsession | proper perspeciive
the theories af chemit E. Chewreul, the
ealar work of the impreisianists, and the phoe
tographic experiments of Bayard, Miepoe, Tal-
bot and Daguerse. Each Lifme of bt refelized
approaches, responses, and understandings ol
oplical realities.

Iimkeiafly 2 technological curiosity, the deval-
opment and continual refinement af the diualay
halegraph as a fine ar medium may be Lhe masl
potentially awesome advancement to chal'onge
accepted wisual ruths, within the pasl quasier
century. The holagraph invites us to p=er inla il
a8 if it were 3 window, The image may emphadize
depth and salidity as in the powerful, gloaming
metallic maching Image of Micklaws Phiibp's
Turbo-charger, or extend beyond the perimeigr
af §i% frame, intruding inbo Dhe tpeclatod s saade

a5 does Ruedi Berkhout™s mmimally  styliaed
Tobg, It may Moal and hover like A el W aller-
Bridge"s whimsical, mabile inspired £378, or Tol-

low the observer 3% he moves around e image a8
in Goire Efman, Hana Bielkhagen's portrait of a
man caught wthen an cguivalent shutier speed of
ong livebHlonths of a second,

Recording precious artifacls atherwise ne-
stricted from exhibition loans will be an invaly-
able comiribution of the Balograph m 1 Tulure,
On display and documenied in exacling intricate
detail were several arL ireasures feom tne Bulger
ian Acaderny of Scienoe, including a Mixth-century
B.C. infaid silver vessel and 3 bromec Thrician
mask from the fourth- 1o the thind-cemury B.C,
Howewer, the halograph has slready begun io
mature bevand 4 pufely reglicdtsve funclion.

Secking 1o esiablish it's own artistic identaly,
like photography in it's infancy, holegraphy has

resched into the past to barrow and expand upron
h

the traditions and images &f painting. In
works, the enchanied, atmoiphernic dreamscipes
of Marie Andre Cossetie evoke the heawily [xden
reveries of Odilen Redon, Kenacir Mafns lusmis
mAous reincarmation of Mond Lisa it suspendsd &
mid-atr and a typical it e affimgeimenl ghows
wilh an uniypical (ewellike brilliance.

Ouher works ranged from Ehe cede, by
anic amorphism of Tom Cwethovich®s and Steve
Smith™s Lfatiited Moo T e Hardis" Tulurstic
Lighr Man, which burits wilh intense yellow-golds,
10 the serene, radiant solitude of Ruben Muhee's
Errdon, Presiding over all was the perislent specs
tor of man's mortedity in Tung Jeong™ sheletad
appariveon, Khat You Are, § Once Was. ...

Lexding sientisfs artistd frodm Twelve
couniries partscipaled in this exhibilean and 0x-
change, In gen years, given ihe eharacterisically
rapid technologcal sdvancement of this medium,
their presenl wors will appear prim:iive, perhaps
even chude, V&I wome of (ke pionecring ATty
may well become ihe vemersied masters of Lthiv
i ENpreltion  whose powsibilitics  are 0
immense,

GARRETT HOLG

New Art Examine

August 1982




Leading scientists and artists from twelve
countries participated in this exhibttion anJd €x-
change. In ten years, given ihe characteristicaily
rapid technological advancement of this mzdium,
their present work will appear primitive, perhaps
even crude, yel some of these pioneering artists
may well become the venerated masters of this
new expression whose possibilities are  so
immense,

GARRETT HOLG
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